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Wisdom of the Masters 
SAFD welcomes newest 
Fight Master, Geof Alm 
A conversation with 
Michael Mueller 
"Congratulations!" "Huzzah!" 
"I'm proud to call him 
Maestro!" 
These were my first introduc-
tions to newly appointed Fight 
Master Geoffrey Alm. Such 
glowing compliments came from his students, his colleagues 
and his friends. Having never met him, I was eager to meet 
the man about whom I had heard so many wonderful things. 
Over two days at the Winter Wonderland Workshop in 
Chicago, where Mr. Alm publicly received accolades for his 
title, he impressed me by not only observing classes, but by 
continuing to practice his sword work in the hallways by 
himself. He joked with me about how he always had trouble 
getting double sword moulinets and I have to say that I was 
awed by the fact that a man who I just saw inducted as a Fight 
Master not 24 hours later was right back working on his skills. 
He is a man of process to be sure, and though I found him to 
be a very soft spoken individual, his eyes beam with passion 
for his work. 
I had an opportunity to talk with Mr. Alm during a lunch break 
to discuss his involvement with the Society, to pick his brain 
about his on-going process as well as to hear his thoughts on 
the SAFD. True to the words of everyone I had heard from 
prior to meeting Mr. Alm, I found him to be one of the most 
sincere, passionate and humble individuals I have ever met. 
He is a true gentleman in every sense of the word. 
Michael Mueller: How did you first become involved with the 
Society of American Fight Directors? 
Geoffrey Alm: Right after college, I went to England for a 
year to study at the Drama Studio. Unfortunately, when my 
partner and I took our [combat] test, we smacked each other, 
touched really, with our swords and were disqualified. Now, 
Geof's love of the theatrical process, his 
ability to serve the story with his chore-
ography, and his ability to make actors 
con:1fortable is what has kept him 
returning to local theatres again and 
again. -AAIC Gordon Carpenter 
this was a week and a half before we were to go home and at 
that point I wanted the piece of paper. So our instructor, Jeff 
Waller, was able to arrange for someone else to come in to 
adjudicate us and it was none other than William Hobbs. This 
was right around the time when "The Three Musketeers" had 
come out, so it was very intimidating when he walked in the 
room for the adjudication, but we got through it. He put us 
through a bunch of exercises and passed me and another 
guy. That was a great introduction to this whole [stage 
fighting] thing. After I came back to Seattle, David Boushey 
was teaching one of his three-day workshops. It was there that 
he suggested that I go to the stage combat workshop, which 
was held in Memphis at the time. So, I went there in '86 and 
that was my first experience with the SAFD. The next year I 
was part of the first teacher-training group to go through the 
certification process. 
MM: What are your thoughts on your recent recognition as a 
Fight Master? 
continued on page 4 
... from the 
E_xecutive Director 
Julia Dewev Runkalvis, Ph.D. 
Being a Real Performer 
As I write this article, it's January 1, and, like many people, my 
thoughts turn to the things I've accomplished in the last year 
and what goals I am setting for myself in the coming year. The 
idea of being a "performer" has stuck in my mind and I've 
been considering what that means to me ... and to you! 
You're a performer. The very name implies that you per-
form ... you're at the top of your game and you get things 
done. But most of us don't feel like we're top performers, 
certainly not 100% of the time. What makes a top per-
former, and what can we do to improve our performance in 
any aspect of our careers? I've spent a lot of time looking 
for the answer to these questions, and I've found a few 
pieces of wisdom that pop up in a variety of sources. 
One thing that I've found interesting is that top performers 
don't fit a superficial mold. They are introverts and extro-
verts , neat dressers and slobs, with and without educations. 
So what are they? The big commonality seems to be that 
they're risk-takers. They don't sit on the sofa and wait for 
the phone to ring. They'll take chances, and are not afraid 
to look silly. Go for that audition! Camryn Manheim audi-
tioned for a role on "The Practice" even though they were 
looking for a Hollywood sexpot. And she got the role, won 
an Emmy and advanced her career. 
And peak performers have a goal in mind. Where do you 
want to be? Want to host your own series? Be in movies? 
Star on Broadway? Start a school? Become a Fight 
Master? Know where you want to go and you'll find a path, 
and it probably will be different from anyone else's path. 
Be able to work with others. I've found that, in the movie 
industry, the best skill I can have is not to be a pain in the 
butt. A film crew often has to work together for 18-hour 
days, 6 days a week, for months. If people are difficult, no 
matter how brilliant, they are unlikely to get another job, 
especially if they're just starting out. There are a lot of tal-
ented people out there and many of them are more talent-
ed than you. Be someone they want to work with again. 
Finally, find a mentor. Find someone who is a bit further 
along in his/her goals than you are, and talk to him/her. 
What did he/she do that other people didn't? People like to 
talk about themselves. Interview people you admire and 
learn from them. Chances are, you'll find one with whom 
you really click. 
Here's to you reaching for your goals in 2006! 
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The pen is mightier 
than the sword 
Gia Mora, Editor-in-Chief 
A "Letter" to the Editor 
Dear Miss Mora: 
I'm a really good fighter and I know it. Three years ago I took 
my first SPTs where I got three of my weapons at once. Over 
the next two years I picked up the other three. 
Now I know that the master class really saved me during my 
Broadsword SPT. And my partner saved my butt in Unarmed. 
And the adjudicating Fight Master told me during my evaluation 
that I was a weak pass in Rapier and Dagger. 
But I'm a member of the union, dammit! I do voice overs and 
occasionally work as a non-union extra on film sets. Unlike 
some of my other friends who spent months or even years 
scrounging up the three vouchers on union sets to get their 
SAG cards, I just bought in to AFTRA. 
Theatre? Who needs Equity when the day rate for a voice over 
is higher than some small professional theatres' weekly 
stipend? Acting is more of a hobby for me-what about it? Why 
shouldn't I still get to be an Advanced Actor/Combatant? 
I don't have time to take another test to prove how advanced I 
am. And I certainly don't have the money or the time to travel 
to Las Vegas to get the title either. And I don't even understand 
how someone can say whether or not I'm a good actor based 
on one scene. What do you think? 
Sincerely, 
I. M. Nobody 
Dear Nobody: 
Thank you for writing me! I look forward to hearing from more 
SAFD members about this topic. 
The AA/C status has come into question because the SAFD 
wants the title to reflect the skills of the actors performing them. 
The Society understandably wants the industry we work in, 
which spans from theatre to film to the classroom, to have 
appropriate expectations for actors who received training 
under our auspices. 
Unfortunately, some of the Governing Body's proposed ideas 
don't necessarily ensure that. You have stated that you act as 
a hobby, even though you are a union member, and I'm willing 
to bet you'd agree that union membership certainly doesn't 
prove an actor's commitment to her art. This is especially true 
in regions where going union is equivalent to wearing a Scarlet 
U on your shirt to every audition-film, theatre or otherwise. 
continued on page 3 
from the Governing E)od~ 
Mike Mahanev, Secretarv 
AA/C Discussion Needs Your 
Input on the SAFD Bulletin 
Boards! 
In the last issue of "The Cutting Edge," important questions 
were raised regarding potential changes in AA/C require-
ments. If you are a Friend, A/C or AA/C, we invite you to join 
the SAFD forum and contribute to the conversation! Let's get 
some discussion going about this very important issue. 
Joining is easy: just go to http://www.safd.org/Forum/, and 
click "Register." Once you have a user name and password, 
just send an email to Al Foote (webmaster@safd.org) and 
he'll give you access to the Friend, A/C and AA/C forum. If 
you've already signed up, the discussion can be found at 
http://safd.org/Forum/viewtopic.php?t=19. There's a lively 
discussion already happening-please join us. We need to 
hear from you! 
Why Wait? Get Your AA/C Applications in Now! 
With all the discussion about the possible changes to the 
AA/C criteria, now's the time to apply for AA/C status if you've 
satisfied all the current criteria! Under our current guidelines, 
here's what you need: 
• Brief letter of intent 
• Current SPT certificates in six of the eight current 
SAFD disciplines 
• Proof of membership for two consecutive years 
• Please note that three calendar years must have 
passed since the awarding of your first SPT! 
Send the above materials directly to the SAFD Secretary at: 
Mike Mahaffey 
Secretary, SAFD 
7435 Shadyglade Ave #2 
North Hollywood, CA 91605 
ATTN: AA/C 
Please allow six to eight weeks for processing of said requests! 
Clarification and Correction of New Partial 
Scholarships 
The Patrick "Paddy" Crean and Ian McKay scholarships were 
under-represented in the previous issue of "The Cutting 
Edge." The scholarships are for $600 each, and will be 
applied towards the tuition of either the Actor/Combatant 
Workshop or the Intermediate Actor/Combatant Workshop. 
This scholarship cannot be coupled with any other offers. Last 
year's scholarship competition was the fiercest yet, so be sure 
to check the website for more scholarship info and get your 
application in early! Check our website for more info! 
Dues Renewals: Pay online and avoid the wait! 
If you've paid your dues by check this year, there might be a 
delay in updating your membership status. It can normally 
take up to six to eight weeks for a payment sent by U.S. mail 
to be processed by the SAFD. To avoid the delay, pay online 
with our secure web server at http://www.safd.org/ 
Membership/memform.html. You will need a valid credit card, 
but we can get your payment processed in five business days 
or less. 
Summer Stage Combat Workshop at NCSA 
Granted National Status 
In December, the Executive Committee voted unanimously to 
approve the 2006 Summer Stage Combat Workshop's 
request for NSCW sanctioning. The workshop shall begin on 
July 9 and end on July 28. For the last two years, the Summer 
Stage Combat Workshop has enjoyed terrific success, and we 
hope it continues to do so! Check it out on the web at 
http://www.ncarts.edu/ncsaprod/summersession/dramacom-
bat.asp. For more detailed information and admission require-
ments, please contact the SSC coordinator at 
goodhouse@hotmail.com. 
The pen is mightier than the sword ... - continued from page 2 
It's equally unrealistic for the SAFD to expect people with 
excellent training, superior skills, and exceptional acting ability 
to take a very expensive, huge chunk of time away from their 
summers-prime working time for many actors-in order to 
prove how advanced they are at the NSCW. Same goes for 
requiring all eight weapons. Sometimes it's just not possible to 
train in them all let alone be really good at all eight, but that 
doesn't mean you might be great with a Smallsword (maybe 
it's the finer points of life that you can execute with elegance, 
Nobody). 
It makes incredible sense, however, to have the requirements for 
what is advanced versus what is basic proficiency delineated for 
each weapon, even though it still asks actor/combatants to 
provide time and money for this training. Even then, actors still 
face the problem of the "one-shot testing" that is currently in 
place, but like the current system, students do have the mas-
ter class, like you did, Nobody, to show the adjudicating Fight 
Master their ability to take direction, make choices, and com-
mit to their actions. 
At the end of the day I think we sometimes forget that the art 
of stage combat is part of acting, and like acting you some-
times only get one chance to get it right at an audition. It is the 
preparation for this process that benefits us as actors, not just 
the title. 
March/April 2006 • The Cutting Edge • 3 
llf 
Wisdom of the Masters (continued) 
GA: I think that mastership is an interesting concept. To me, 
to be recognized at this point is a great honor. It's not an 
ending point though. I get just as much kick out of being a 
student as I do being a teacher. 
MM: With so many other movement techniques available and 
the variety of martial art forms, what other areas of movement 
do you advocate for a student to study? 
GA: Believe it or not, dancing. When I was taking dance 
classes, I was one of those guys who wasn't very flexible and 
couldn't really understand the point at that time. But stage 
fighting was just like acting with stuff in your hands. What I 
realize now is that dance causes you to partner with someone 
in a way that connects you with them on all sorts of levels. I 
think that is unique to the story telling aspect, which is very 
similar to what we are trying to do with stage combat. 
Anything you do though can be adapted though, if you are 
coming at it from an actor's point of view. Your technique 
supports that, but the acting is why we do it. I've always 
approached this work as an actor because that's what my 
mentors drilled into me. 
MM: Has there been someone who has inspired you the most 
in your process? 
"I'm very proud to be a protege of Geof's 
and proud to call him Maestro!!! Huzzah!" 
-A/C Ilene Fins 
GA: Most of the FMs around today were my teachers at one 
time or another, and I've learned from all of them. I then pass 
that knowledge on to my students, so it's a gift we give to each 
other. 
One seminal event for me was the summer a friend and I went 
to the Farm and Drew Fracher worked with us for a week 
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solid. This is just one example of how a teacher helped me to 
get rid of bad habits and gave me a sense of something I 
wasn't quite ready to appreciate before. 
I had one of those "Oh, I get it now!" moments. That's another 
great advantage of being around a bunch of different 
teachers. You get the same curriculum but are able to see it 
through different eyes, so you pick up different things from 
different people. 
Geoffrey is a gentleman of smarts, 
integrity and good humor, who has 
worked steadily to spread the good 
name of the SAFD across the country. 
-CT/FD Jack Young 
MM: What have been some of your greatest challenges as an 
actor, teacher, and/or choreographer? 
GA: My own challenges have been physical mostly. I've had 
a double hip replacement, which was a huge experience for 
me, but I think to own what you know and realize why you're 
doing it is the most important. 
I think it is challenging to be able to stand up and say, "I was 
hired for this and so if I'm really going to be looking out for 
your safety, then my focus should be on creating a fight that 
fits into what the director wants, the concept of the play, and 
making the actors look good." 
MM: Has there been a particular show that stands out as 
being truly amazing to work on? 
GA: Yes, there has actually. We did a production of "The 
Three Musketeers" in Portland and a bunch of my friends all 
got to go down to do it. It was great. There were all these 
people who could really fight and we were able to get really 
good feedback on our choreography so every part of the 
Wisdom of the Masters (continued) 
~===================~ to expect growing pains. I've seen the society grow a lot in the 
Geof uses humor as a teaching tool, as a 
way to relate person-to-person, to remind 
us that in the serious study of combat 
there is an element of play involved. This 
has made a huge impact on my life as an 
artist. It is the most wonderful thing as a 
student when your instructor also recog-
nizes you as an independent artist, as an 
equal. Geof has always treated me like an 
individual. He has always made me feel 
valuable as a student, as an assistant, 
and as a fight partner. 
-AAIC Brynna Jourden 
process was a joy. That was something I was really proud of. 
I also got to play Rochefort, and do the final fight, so that was 
an added perk. 
time I've been involved, and I think that at its core the SAFD 
means well. It does good things for those who are involved. 
There were times when I could have given up, walked away 
and felt justified to do it; but the thing that kept me involved 
was the people I knew and why I was doing it. The other stuff 
about becoming a CT, or FD, or FM isn't the point. Those are 
things to build towards, but sometimes the path can take a 
while. 
If you love it though and this is what you want to do then you 
don't think of it like a timetable. You just think of it as continuing 
to move forward. The SAFD has also allowed me to stay 
connected to the theatre during times when I wasn't acting. 
MM: Having been able to watch the SAFD grow as much as 
it has over the years, what are your thoughts on where the 
SAFD is going perhaps even over the next five years? 
GA: At a certain point, I think that [the SAFD] has to work like 
a non-profit because so many of the people who are doing a 
lot of the [administrative] jobs are themselves artists. We burn 
out a lot of good people working the way we do now. 
MM: In a collaborative process, what 
are things that you look for in a fight-
ing partner? 
GA: I look for somebody who has a 
giving spirit so you can create some-
thing with them. This allows us to do 
our job but have fun doing it. I think 
one of the most important things we 
can teach each other is how to be a 
good partner. When you are in a col-
Besides teaching precision, safety, and 
the art of stage combat, Geof clearly 
emphasizes the importance of acting. He 
has talked to me many times about who I 
wanted to be: A fighter who does some 
acting ... or a professional actor who also 
has the skills to fight. -AIC Ryan Spickard 
My ex-wife was pretty 
much a non-profit 
expert and I learned a 
lot watching how ben-
eficial it is to have 
someone just focused 
on that area. It's much 
like in the theatre 
where there is a man-
aging director and an 
artistic director. We 
laborative process it's not about you. It's about the contribu-
tion you make to the process. It's the same thing when you 
are working together with someone in a scene. Are you both 
able to communicate with each other? Are you able to give 
and take? Is it fun? 
MM: How has your involvement with the SAFD benefited your 
career? 
GA: Just by being around it all the time is a tremendous help. 
You are dealing with people who do the same thing you do 
and it helps you get connected to why you are doing it. To 
have that supportive group of people behind you has a huge 
impact. 
The SAFD is my bedrock. It's my foundation. I've taken on 
many different roles within the SAFD as well. I have been on 
the governing body as well as a regional representative. 
The politics can be tough, but as the SAFD grows it's natural 
have an executive 
director now, so I think that we're moving in the right direction, 
but having people whose job it is to look for the non-profit stuff 
would only help us. 
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Wisdom of the Masters (continued) 
"He is a very caring teacher and works 
extremely hard to assure that all his stu-
dents learn and understand the techniques." 
-AJC Molly G. Boettcher 
My hope is that we can, at some point, be able to afford to 
bring in some kind of consultant to take a look at where we are 
and give us some suggestions that we can start to implement 
as a non-profit. I think that would be very helpful to us. 
MM: In regard to the membership, is there anything that you 
would like to see added to what the society already provides 
for members? 
GA: I think what everyone needs to keep in mind is that-I 
don't want to sound Polly Anna-ish-but I think that what 
unites us is the important thing. It's important to keep in mind 
the positive aspects of the SAFD and find ways to make it 
work for everybody as much as possible. 
Even now, the discussion about the AA/C and what that des-
ignation means is a prime example of the changes people are 
working towards in an effort to make things clearer. 
MM: Based on your experience, what advice would you give 
to someone who is interested in the SAFD? 
From an actor's point of view, if you are going to get the 
job, it's not going to be based on your fight experience. It's 
going to be based on your acting. It's a bonus if you can 
fight. That's the way it works in the profession. It's very 
important to keep that in mind. 
What happens, though, is that if I look at a resume and 
see where somebody has trained I make note of the fact 
that since I know the SAFD standards. I find that this is hap-
pening more and more because of the work we do. 
Geof is one of the best teachers of basic 
skills I've ever met. He's able to give his 
students the solid foundation they need 
to become great fighters, teachers and 
choreographers. His devotion to this 
organization has been tireless and 
unfailing. -AAIC Lacy A/twine 
MM: Over the course of your journey is there anything that 
you would go back and do differently? 
GA: I don't tend to think of things in that way because 
everything that I have done in my life has moved me forward. 
Even changing the bad experiences would alter the dynamic 
of who I am now. I think that I am an experience-based 
learner in all aspects of my life, so even thinking back to some 
of the bad relationships I've had I could think, "Boy, I wish I 
would have been smarter," but I wasn't and I needed to go 
through that to get to where I am today. It's all part of the 
GA: It's all about process. I feel like I'm a product of the 
SAFD, and I wasn't the one who got the gold stars, but I got 
to be better because I worked at it. All the information is there 
and the SAFD gives you access. You have to feel it and know 
r,================ ===~ process. 
Geof is a gifted teacher. He sees the 
potential in every student and is adept at 
fostering it into reality. He speaks with 
great appreciation of the people who 
taught him, of his colleagues, and of peo-
ple he has taught. He doesn't boast of 
his own accomplishments. And time after 
time, when people find out I'm a student of 
Geof' s, their faces light up and I hear a 
story of how Geof was there for them dur-
ing a difficult time. -AAIC Heidi Wolf 
MM: So, you are based in Seattle, Was. What is your favorite 
restaurant? 
GA: My favorite restaurant is a place called Bick's. It's a 
bistro with really good food and a great atmosphere. 
MM: What is in your 
pockets right now? 
GA: My gauntlets. That's 
all. 
MM: That's all you need 
really. 
L:;;;;;;;===================_!,J GA: Yep, that's all I need. 
you want it. After saying that, however, I feel that it's important 
to mention that I don't think I knew what I wanted when I first 
began. I just got on this path and realized that I wanted to take 
the next step. I didn't think, "In five years I have to be a CT." 




The Wonder of Chicago 5_y Michael Mueller 
Flying into the Midway airport in the Windy 
City I was met with a surprisingly warm 
breeze that almost made me want to remove 
my jacket. This was Chicago? In January? I 
actually found myself checking to make sure I flew into the 
right city. This pleasant surprise was only the first of many on 
this wonderful, three-day, weekend of violence at the Winter 
Wonderland Workshop. 
Celebrating its 10th anniversary, the WWW has truly perfected 
workshop efficiency. With only 15 minutes between classes 
(excluding lunch breaks), it's a very tight schedule, which 
couldn't be maintained without excellent organization. 
Online registration ensured that students could pace them-
selves throughout the 11 hour-and-a-half time slots available 
during workshop. It can be a very long weekend if you over do 
it early on and have no recovery time. 
Thankfully, this workshop also offered free massages compli-
ments of the massage therapy students of The Chicago 
School of Massage Therapy. Words can't express how valu-
able this was as I entered into the later half of workshop day 
two. 
When I say that there was a small army of volunteers I'm not 
over exaggerating. In addition to the administrative staff, 
numerous certified teachers, teaching assistants and interns 
helped with everything from setup and breakdown to problem 
solving and everything in between-no easy task considering 
that classes were being held on three different floors with 
meals in the basement. This delegation and coordination 
enabled everyone to stay on what otherwise would be a very 
difficult schedule to keep, including the interns, who even 
found time to take, or at least audit, some of the classes. 
Even the lunch breaks couldn't stop this well oiled machine, 
with weapons and SAFD merchandise available for purchase, 
a presentation by David Boushey on his stunt school, and top-
ical discussions about different aspects of the SAFD filling the 
cafeteria. 
For those eligible and interested, students could also partici-
pate in SPRs. These rehearsed on Friday and Saturday 
evening and were adjudicated following the last class on 
Sunday. For those of you doing the math, that's 29 hours of 
combat if you do renewals. It's quite a bang for your buck Oust 
over $200 for registration), not to mention quite a workout. 
Because of my past training I fell into the intermediate catego-
ry, which means most of the classes I took were at that level 
(which is not to say there aren't ample opportunities for easi-
er and more difficult classes at the WWW). Below I've listed 
the classes I selected to take to give you one student's per-
spective on this fantastic weekend. I hope that this will be 
helpful for those who have never attended the WWW and may 
be curious about what this workshop has to offer. 
Domestic Violence vs. Contemporary Violence-
/ntermediate-Michelle Ladd / David Kelch 
Description Provided: Domestic violence and contemporary 
violence require more specialized grappling and struggling 
than traditional fight styles. Layering on the two very different 
psychological aspects of each creates dynamic, realistic fight 
sequences. 
Review: Michelle was extremely insightful, combining an even 
amount of lecture with exercises that implemented the informa-
tion in various ways. The style of exercises were both free form 
and very creative. It was a perfect class to begin the day. 
continued on page 8 
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The Wonder of Chicago (continued) 
Unarmed vs. Knife-Intermediate-Chuck Coyl / Heidi Wolf 
Description Provided: This class will present a variety of 
defenses for the unarmed combatant to use against their knife 
wielding theatrical foe. Participants will learn the basics of 
zoning, trapping, locks and disarms for the stage. 
Review: Even with a bandaged right hand from a recent surgi-
cal procedure, Chuck Coyl led a fast paced class filled with 
humor and detailed instruction. This made it easy to pick up the 
understanding of this weapon pairing. Putting the technique into 
practice obviously takes time, but the quick tempo of the class 
kept people from over analyzing. This class is not for those who 
work slowly because he is constantly adding variations and 
additional moves. It's labeled intermediate for a reason. 
Intermediate Rapier and Dagger-Intermediate-Michael 
Chin / David Kelch 
Description Provided: This class will focus on the use of 
both weapons while attacking and defending. The class will 
move at a slightly quicker pace than a beginner's class and 
incorporate more complicated fighting techniques. 
Review: This class was my introduction to the no-nonsense, 
kick-your-ass teaching style for which Mr. Chin is famous. If 
you are on the fence about what level you are at and you see 
Mr. Chin listed as the instructor, then you had better be pre-
pared to either opt out or bring your level up because he's not 
waiting around for you to figure it out. You bet this class was 
fast paced and also very detailed in its complexity. You also 
show your work for the class at the end, so there is nowhere 
to hide if you can't keep up. Intermediate. You better f*!&ing 
believe it. I loved it. 
Basic Rapier and Dagger-Basic-KC Stage / Chuck Coyl 
Description Provided: This class will teach the basic tech-
niques of Rapier and Dagger as taught by the SAFD. Students 
will get an introduction to this style through drills and/or cho-
reography. 
Review: This class was perfect for beginners. KC covered the 
basics at a slower pace, which can help both those who have 
never picked up the weapons before as well as those who are 
interested in fine tuning targets and parries. She was very 
thorough in her approach and attentive to each student's 
questions. This was a great beginner class. 
Intermediate Smallsword-/ntermediate-David Woolley/ 
Jessica Dunne 
Description Provided: Move beyond the basics in this most 
challenging of weapon styles with a look at footwork, rhythms 
and point work. 
Review: The man, the myth, the legend. I can only say that if 
you ever have a chance to take a class from him, you must. 
He's a tremendous teacher and very in tune with everyone in 
his class. This class was an intermediate level course and you 
had to know what you were doing to keep up. Like with Mr. 
Chin, the pace was fast and furious ... with a delicate touch, of 
course. It's Smallsword, after all. 
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Basic Quarterstaff-Basic-Fulton Burns/ Angela 
Bonacasa 
Description Provided: This class will teach the basic tech-
niques of Quarterstaff as taught by the SAFD. Students will get 
an introduction to this style through drills and/or choreography. 
Review: The gentleman, Mr. Burns, and his lovely assistant 
Angela covered exactly what the description says at a pace 
that was wonderful for beginners. 
Basic Sword and Shield-Basic-David Kelch/Chris Main 
Description Provided: This class will teach the basic tech-
niques of Sword and Shield as taught by the SAFD. Students 
will get an introduction to this style through drills and/or cho-
reography. 
Review: David was very thorough in his explanations of the 
technique and didn't overwhelm the class with too much. 
There was more of an emphasis on getting a few moves right 
rather than learning a large amount of moves. This was anoth-




T he Wonder of Chicago (continued) 
Broadsword Using Smallsword Technique-
/ntermediate-John McFarland/Fulton Burns 
Description Provided: Point work, coupe, deceive, disen-
gage, etc., with a large weapon. 
Review: For those of you who are unfamiliar with Mr. 
McFarland, he is a giant man who loves being "delicate." He 
was the perfect person to teach this class with such seeming-
ly opposing ideas. This class was my "No way!" class. The 
concepts were very clear, and ironically this was the class I 
came out of the least sore. One would think that with the 
broadsword there would be more aches and pains due to the 
weight; however, thanks to Mr. McFarland's expert teaching 
and simplistic demonstrations I felt no strain whatsoever. This 
was an excellent class and a good pace for the beginner with 
some knowledge of the weapon and all intermediate levels. 
Rapier and Cloak-Intermediate-David Woolley/ Fulton 
Burns 
Description Provided: This class will introduce the student to 
the basic techniques of the cloak and culminate in a brief fight. 
Review: This class turned into a cloak and dagger class, but 
was more effective because we had 16 students in a smaller 
space. The main focus was indeed on how to use the cloak, 
and we spent the first half of the class working on drills and 
playing around with the cloak's many possibilities. Technically 
this is a very tricky class and once again Mr. Woolley moves 
at a quick pace, so slow learners be ready. 
Basic Knife-Basic-Jessica Dunne/Michael Johnson 
Description Provided: This class will teach the basic tech-
niques of Knife as taught by the SAFD. Students will get an 
introduction to this style through drills and/or choreography. 
Review: Jessica was very thorough in her teaching. This is 
definitely an advanced weapon, but the slower pace and lim-
ited choreography enabled everyone to keep up and explore 
the variety this weapon allows. Again, this is a great beginner 
class for an advanced weapon. 
In addition to the classes, I also took part in the SPRs by 
retesting in Unarmed and Rapier and Dagger. This portion of 
the workshop was probably the most challenging for me 
because the three hours of training/rehearsal came at the end 
of two long days of fighting. 
In the past, those who were testing in SPRs would have had 
to miss two classes per renewal in order to rehearse their 
scenes. This was the first year that the workshop had access 
to the building after 6:00 p.m., which made it possible for 
those attending to participate in all the classes in addition to 
meeting the SPR training/rehearsal time requirements. This 
new option, however does present some new problems. 
Because the building had to be vacated no later than 9:00 
p.m., the renewal classes had to start at 6:00 p.m. which only 
left 15 minutes (with no dinner break) between the end of the 
last class and the beginning of the SPR training/rehearsals. 
On both Friday and Saturday, everyone seemed to hit the wall 
of exhaustion and hunger around 7:30 p.m.-8:00 p.m. 
Personally, I believe that this system works the best. The key 
is to be smart about setting up your schedule. If you plan on 
testing, it's important to use the lunch break to find a sandwich 
or something you can pack to eat during the 15 minutes prior 
to the SPR class. This way you won't find yourself without 
food and in the middle of a six-hour fight marathon. Other 
members of the SAFD may feel differently, and if you do 
please write me with your thoughts. It always helps to open 
the lines of communication and brainstorm different ideas. 
Aside from the tight schedule, my only question was the order 
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The Wonder of Chicago (continued) 
of some of the classes. The intermediate level Rapier and 
Dagger class was offered first, followed by the beginner level 
course. This could have been due to the teachers' schedules, 
but I thought that reversing them could add to the fluidity of the 
workshop. Now, if this small issue is the only one with a 
workshop of this size then it only goes as a testament to the 
efficiency of the administration as a whole. 
As I departed from the Best Western Hotel onto the early 
morning streets to make my way back to the Midway airport, 
the breeze had grown brisker. It had not yet reached the freez-
ing levels Chicago is used to at this time of year, but it was 
enough to remind me where I was. 
Remember to set your calendars, though, because there's 
only 318 days left until next year's Wonderland. Don't be 
caught off guard. 
The 2006 Winter Wonderland Workshop Staff 
Coordinator: 
CT Neil Massey 
Assistant Coordinator: 
CT John Tovar 
Head Intern: 
AA/C H. Russ Brown 
Massage Coordinator: 
AA/C Rachel Stubbs 
Instructors: 
FM David Boushey, FM Michael Chin, 
FM Chuck Coyl, FM David Woolley, 
FD Charles Conwell, FD Michael Johnson, 
FD John McFarland, 
CT Leraldo Anzaldua, CT Angela Bonacasa, 
CT Stephen Gray, CT Denise Hurd, 
CT Michelle Ladd, CT Brian LeTraunik, 
CT Neil Massey, CT John Tovar, CT DC Wright, 
BASSC CT Philip d'Orleans, BASSC CT Chris Main 
Teaching Assistants: 
AA/C Lacy Altwine, AA/C T. Fulton Burns, 
AA/C Jessica Dunne, AA/C David Kelch, 
AA/C Jill Matarelli-Carlson, AA/C Andrea Robertson, 
AA/C K.C. Stage, AA/C Heidi Wolf 
Interns: 
Ted deChatelet, Mary Karcz, Luis Rosa, Darrell Rushton, 
Jason Schumacher, Lee Soroko, Christi Waldon 
Want to share _your experiences? 
The staff at "The Cutting Edge" would love to travel to every workshop across the country, and around the world, to report on 
the many exciting aspects of this craft we love so much. However, until the SAFD pays for our travel expenses (and we fly first 
class, all the way) , we need to rely on members like you to fill the rest of the world in on what's out there. So, what a.re you 
waiting for? Contact the staff at cuttingedge@safd.org and ask us how you can help! 
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SAFD Members Take the F age ... Jn the F ootlight 
Do you know a SAFD member who shows his/her merit in 
numerous ways, acts as a constructive leader in this commu-
nity and deserves to be recognized? 
Has someone you know demonstrated an excelled level of 
actor/combatant skills on stage or in the classroom? 
Does this person share his/her inspiring and/or innovative 
insights into the world of stage combat, either in theory or in 
practice? 
If so, nominate that person to stand ... In the Footlight. 
... In the Footlight highlights individual members of the SAFD 
in each issue of "The Cutting Edge" through a question and 
answer series. The editorial staff of "The Cutting Edge" strives 
to enhance members' knowledge, involvment and enjoyment 
of stage combat through this newest feature. 
Participants may be self, peer, or instructor nominated. After 
reviewing nominations, "The Cutting Edge" staff will contact 
selected members for further information. 
Nominated members we are unable to "footlight" may be 
asked to participate in "The Cutting Edge" in another area 
(writing an article, reviewing a class/workshop/book, etc.) as 
the main purpose of this feature to is recognize and involve 
members with "The Cutting Edge"-your voice within the 
SAFD. 
We hope you are as excited as we are about this new oppor-
tunity. 
Nominate yourself or a peer today! 
... In the Footlight Nomination Information 
"The Cutting Edge" accepts open nominations from all SAFD 
members in good standing that support our publication's mis-
sion of fostering open communication and promoting the art of 
stage combat. The following conditions apply to all nominations: 
1) NOMINATION INFORMATION 




Member Type: Org., Friend, A/C, AA/C, CT, FD, FM 
Nomination: Please briefly describe why you think 
this nominee should stand ... In the Footlight: 




2) FORMATTING REQUIREMENTS 
All nominations must be made electronically as an attachment 
and must meet the following formatting requirements: 
Font: Arial 
Size: 10 pt. 
Spacing: Single 
File Format: Microsoft Word 
Photo Specs: Black & White or Grayscale 
300 dpi 
.jpg, .tif, or .eps format 
Must include photographer's name, subjects' names 
and membership levels, locationand dates. If photo-
graph is from a production, must also include produc-
tion name,company name, design staff, cast names 
and characters, and written permission to use said 
photograph from rights owner. 
Please email submissions to: mjmueller3@aol.com 
Wh9 is there a big poster "thing" on the next page? 
In the center spread of this issue, you will find a version of the NSCW poster that is being sent out to colleges and universities 
across the country. Unfortunately, not every college or university is on our list. The list has been going through radical changes 
as new information comes in about each of their theatre programs. Also, we find that the mailing addresses are not complete 
on many of the listings. We are correcting them as fast as we can, but, inevitably, some pieces get lost in the mail or do not 
get posted on department callboards. 
The purpose of the poster in this issue is to let everyone have an opportunity to post it in their respective departments or pri-
vate institutions. Take it out, make copies, plaster it everywhere! It is only with your help that these workshops continue to thrive 
and expand. If you would like to get your college/university/private institution on the mailing list of the NSCW poster, email John 
Tovar at john_tovar@sbcglobal.net with the subject heading "NSCW poster mailing list" and he will add you to the database. 
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NC Matthew K. Wilson 
... Jn the F ootlight 
... In the Foot/ight is a new series of articles in "The Cutting Edge" that will 
focus on one random member of the SAFD. If you're interested in being 
featured or nominating another member, please contact Associate Editor 
Michael Mueller (mjmuel/er3@aol.com). 
A/C Matthew R. Wilson attended the 2005 AACW in Las Vegas and won 
"Best Scene" with his partner Zachary Dorsey. 
CE: How did you first hear about the Society of American 
Fight Directors? 
Wilson: In high school I attended the theatre division of the 
Tennessee Governor's School for the Arts, a state-funded 
summer intensive program, for which I am forever grateful to 
my home state. I played Romeo in the finale and fought my 
first stage fights: Rapier and Dagger against Tybalt and (my) 
Dagger vs. (Paris') Single Sword. I also had classes in com-
bat and in mime taught by the pleasantly insane Troy "Gus" 
Gillette of Nashville. He is not an SAFD guy, but he started my 
journey and put in a good word for both the SAFD and the 
NSCW. 
liked the way fight directors combine artistic sensitivity with 
technical know-how, qualities that not only improve theatre but 
also make interesting people whom I feel privileged to count 
as friends. 
CE: What's your favorite weapon and why? 
Wilson: Today? Smallsword. So elegant, precise and unforgiv-
ing. Much thanks to FM Drew Fracher for an excellent class at 
the AACW (and tor introducing me to McBane!) 
CE: Using what you have learned so far on your journey, what 
advice would you give to someone just becoming interested in 
the SAFD? 
Wilson: First of all, join immedi-CE: How did you first get 
involved with the SAFD? 
Wilson: There is an SAFD vacu-
um over middle Tennessee, but I 
got sporadic combat training 
with Ron Hubbard (who is at 
UAB) and Tim Klotz (now with 
the BADC). By the time I got to 
NYC, I still loved combat but 
"If there are SPT classes in your area, 
so much the better; otherwise, check 
out the informative and exciting 
regional workshops all across the 
country." 
ately!!! Don't wait like I did. 
Secondly, take advantage of the 
SAFD's training . If there are SPT 
classes in your area, so much 
the better; otherwise, check out 
the informative and exciting 
regional workshops all across 
the country. Lastly, DON'TMISS 
THE NSCW!!! There is absolute-
was more actively pursuing commedia dell' arte. Then I got 
the opportunity to abuse Kristin Linklater in "Hecubaat 45 
Bleecker" (fights by Rick Sordelet), and I wondered why I had-
n't been fighting more! I immediately sought out Fights4, 
joined the SAFD, and started training with FD J. David 
Brimmer and FD Robert "Tink" Tuttee. I'm trying to make up 
tor lost time, so in the last year and a half, I've trained with 
Fights4; attended Winter Wonderland, March Madness, and 
the NSCW; and passed all eight SPTs. I've also started chore-
ographing and teaching more often. 
CE: Why did you become a member? 
Wilson: Although my first eight years of combat life were out-
side the SAFD, I always knew that I wanted to be a part of 
what they (now "we") do. There are too many unsafe, unbe-
lievable and uninteresting combat elements in the world of 
theatre, and I appreciate the joint effort to improve the disci-
pline and gain respect for serious practitioners! I've always 
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ly nothing like it. To all my AACW '05 buddies and our excel-
lent instructors/staff: Matt6 wuvs you. 
CE: What is your favorite restaurant in your city? Why? 
Wilson: This question makes me sad. I just relocated from 
Williamsburg, Brooklyn (full of tasty food from around the 
world), to Johnson City, Tenn. (full of raccoons). The 
Firehouse has excellent ribs, and you can't beat Aunt B's bis-
cuits and gravy, but I miss sushi and lamb vindaloo. 
CE: What is in your pockets right now? 
Wilson: Hopes and dreams, baby. Hopes and dreams. 
CE: If you were a fruit/animal/vegetable/inanimate object, 
what would you be and why? 
Wilson: AA/C Matthew EIiis's Weird Nuts. 
r 
Whole Lotta F ightin' Goin' On! l)_y E_li Lehman 
Since 1997, a string of six fight shows, a showcase and 
numerous workshops have all borne witness to Babes With 
Blades' commitment to providing women with the chance to 
strut their combat stuff. "Although women are taking stage 
combat classes all over the United States, their opportunities 
for work in the field once they receive the training are practi-
cally non-existent," explains Dawn "Sam" Alden, Founder and 
Artistic Director. "We give women in Chicago an opportunity to 
showcase those talents." 
Now, fresh off a year of restructuring, Chicago's only all-
female stage combat ensemble is looking to the future with a 
new emphasis on not only acting the fight but acting around it 
as well. "We've always tried to tell a story within each fight we 
choreograph-who are these characters? why are they fight-
ing? who wins?-but in a two to five minute fight, the narrative 
is necessarily a little simplistic," admits Managing Director and 
A/AC Amy E. Harmon. "We want to up the complexity ante." 
"An Affair of Honor," the product of a groundbreaking collabo-
ration between the Babes and Fight Master David Woolley of 
the SAFD, promises to do just that. 
Opening April 7 at Chicago's Viaduct Theater, "An Affair of 
Honor" is the culmination of many firsts . It's the first Babes 
With Blades production to give narrative and fighting equal 
footing. It's the first staging of two world premiere one acts: 
Chicagoan Byron Hatfield's "Mrs. Dire's House of Crumpets 
and Solutions" and New Zealander Tony Wolf's "Satisfaction." 
And it's the first time the Babes have shared creative control: 
Maestro Woolley serves as both director and fight choreogra-
pher for "Satisfaction," while ensemble member Alison 
Dornheggen directs "Mrs. Oire's House of Crumpets and 
Solutions," with fight choreography contributed by the cast. 
The project was born during a series of conversations 
between Woolley and Alden, centering on the farmer's copy of 
"An Affair of Honor," Emile's Bayard's famous lithograph of 
two women dueling. "I have always wanted to find good 
scripts for female fighters, not just for my students but to 
showcase the fighting women of Chicago with meaty roles," 
states Woolley. "' The Affair of Honor' lithograph had been up 
on my wall staring at me saying ... write the play .. . write the 
play ... so when I hit upon the idea of a contest, the Babes 
came to mind immediately." 
Conveniently, Alden's long-term goals for Babes With Blades 
included launching an international playwriting competition 
dedicated to the creation of strong fight roles for women. With 
the lithograph to lend focus to the first contest, and Maestro 
Woolley's enthusiastic participation as both collaborator and 
sponsor, the time had come. Dubbed "Joining Sword and 
Pen," the competition netted the Babes over 40 submissions, 
from locales ranging Chicago to South Africa. 
The show's cast includes Alden and Harmon, as well as 
ensemble members Mary Anne Bowman and Stephanie 
Repin. A/AC Rachel Stubbs, A/C Gillian Humiston and Mary 
Becker round out the roster. Laughs Stubbs, "I grew up with 
two sisters, so I have a long history of fighting with girls. Being 
part of a Babes With Blades show was inevitable." 
Now in its final days of rehearsal, "An Affair of Honor'' is 
poised to showcase the strengths of its cast, its crew and its 
authors. But the Babes hope that a more ephemeral 
strength-the spirit of collaboration that is the show's hall-
mark-will live on after it closes: 
"The SAFD, as educators, help to lay a groundwork of train-
ing, while theatrical ensembles like Babes With Blades allow 
women to put their combat skills to use. Joint projects just 
make sense," claims Harmon. 
Agrees Alden, "'An Affair of Honor' is an example, hopefully 
the first of many, of what can happen when both types of 
organizations work together." 
"An Affair of Honor'' opens Fri., April 7, and runs through 
Sun., May 14. Previews are Wed., April 5 and Thurs., April 
6. Press showings are Fri., April 7; Sat., April 8 and Sun., 
April 9. Performances are held at The Viaduct Theater, 
3111 N. Western, Chicago, Ill., 60618. Performance times 
are Thurs., Fri., and Sat. at 7:30 p.m. and Sun. at 7:00 
p.m. Ticket prices are $18.00, $15.00 studenVseniors. 
For tickets, call the Babes With Blades box office 
at (773) 275-0440. 
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R.egional R.eports Submission f rocedure f olic~ 
In order to streamline the editing of Regional Reports, the editorial staff of "The Cutting Edge" and your regional representa-
tive request that submissions for regional reports be sent to your regional representative in the following manner: 
On time 
- Jan./Feb. and July/Aug. issues: deadlines Oct. 15 and Apr. 15 respectively 
Regions: International, Southeast, East Central, New England 
- Mar./Apr. and Sept./Oct. issues: deadlines Dec. 15 and June 15 respectively 
Regions: Pacific West, Northwest, Southwest 
- May/June and Nov./Dec. issues: deadlines Feb. 15 and Aug. 15 respectively 
Regions: Mid-America, Rocky Mountain, Great Lakes 
In Third Person 
- First person statements must be in quotation format 
200 Word Limit 
- Beyond 200 words, edits will be made at the discretion of the regional representatives and editorial staff 
After thorough proofreading 
- Double check the spelling of all names and please include your membership status in front of your name (Friend, 
A/C, AA/C, CT, CT/FD, FM) 
Format with correct conventions for "The Cutting Edge" 
- Attach to emails using Word files 
- 1" margins on all sides 
- Arial 1 O pt. font 
- Single spaced 
- One space after periods 
- Titles of plays, movies, television shows, magazines and books are italicized and have quotation marks. Same 
follows for titles of articles, episodes and short stories 
- Bold your membership and name, but not members referenced in your submission 
- Follow standard business conventions for grammar and mechanics 
- Capitalize the disciplines (Unarmed, Knife, Single Sword, Smallsword, Broadsword, 
Sword and Shield, Rapier and Dagger, Quarterstaff) 
Please refer to the fictional information examples below for specific formatting examples. Contact your regional representa-
tive if you have additional questions. Submissions that do not meet these requirements will be returned and will not be pub-
lished until submitted properly. 
FAKE REGION REGIONAL REPORT, MM-DD-VY 
Regional Representative: 
New France Regional Representative and CT/FD Jane Doe will be pulling up stakes and moving to Albuquerque, N.M., in 
June 2006 where she's looking forward to never acting again. She spent the summer teaching for Last Stage Children's 
Theatre Conservatory and choreographing the fights for "Pirates of Penzance." Courses included Unarmed Stage Combat, 
Stage Movement, Creative Drama and Contemporary Scene Study. This semester, she's again teaching Unarmed for the 
Conservatory and writing the stage combat curriculum for the Department of Theatre and Dance at the University of 
Nowhere where she is currently a lecturer in stage combat. Later this fall , she will begin directing fights for "Othello" with the 
Theatre Education Program at the Jailhouse Rock where she served as fight director on "Kiss of the Spiderwoman" last 
year. On a literary note, Jane's article on muscular health in stage combat entitled "How to Stretch" will appear in the next 
edition of "The Fight Master." 
AA/C Scarlet O'Hara just returned from Shanghai, China, where she swung in for one day at a Dueling Arts International 
workshop. The Chinese theatre company dell'Arte was hosting the event with Gregory Hoffman and Tony Pisculli. "Assisting 
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students when there is a language barrier was a fantastic experience!" Scarlet said. "The students were very astute. It 
seems sword fighting is an international language." Naruko Misse, who has studied with CT Peter Parker for a few years, 
was the translator. 
Friend Clark Gable appeared in an acting role on "Mr. Ed' and did some stunt work for "Golden Girls." He also swung on 
ropes all day in the rain for a NASCAR Swashbucklers commercial that was slotted to air during the Super Bowl. His whip 
work in the "Hell on Wheels" episode of "Into the Wesf' also was aired. He taught an Acting Action and Film Fighting work-
shop at New River Fitness in Radford, Va., in August, as well as acted as MC for the 20th Anniversary screening of Barry 
Gordon's "The Last Dragon" in Roanoke, Va. 







A/C Molly G. Boettcher recently played 
the fighting part of Chimarea in the short 
film "Knuth" produced by No One's 
Bigger Productions. A/C Kevin Inouye 
and Rich Miccoto Lewis also had fight-
ing parts in "Knuth" as well as the new 
film "Blood, Bullets and a Fistful of 
Ca$h" which will open in theaters 2006. 
They all enjoyed themselves immensely 
and are looking forward to fighting for 
the camera again some day. 
CT Bob Barwick taught for Northwest 
University and Seattle Children's 
Theatre during the fall. He directed the 
fights for "Macbeth" at Stanwood High 
School, "A Riff for Garrigan" at Seattle 
Prep Academy (assisted by AA/C Anna-
Marie Devine) which included self-made 
light sabers, "Camino Rear at Theater 
Simple, and "Romeo and Julief' at 
Manta Vista High School in California. 
He served as co-choreographer with his 
wife, Kelly Balch, for "Quilters" at Seattle 
Pacific University. Bob also taught SPTs 
in Single Sword and Knife, an SPR in 
Single Sword, and he helped conduct a 
workshop with Seattle Stage Combat for 
R.egional R.eports 
the Theatre Puget Sound Fall Forum. 
After a trip to Disney World for 
Christmas, Bob will serve as fight direc-
tor for "Three Musketeers" at Lakewood 
Playhouse, "Cyrano" at lnglemoor High 
School, as well as serving as adjunct 
faculty for Seattle Pacific University. 
AA/C Gordon Carpenter is the 2005-
2006 in house fight director for Seattle 
Shakespeare Company (seattle-
shakes.org). He recently choreographed 
their "Romeo and Juliet," performed as 
Lord Montague and their chamber 
Richard Ill. In February he will begin 
work on choreographing and performing 
(along with AA/C Deb Fialkow) in their 
adaptation of Cyrano de Bergerac. He 
will also be performing in "Our Country's 
Good' at CHAC in January (capitol-
hillarts.com). 
A/C Jonathan Cole just became the 
Northwest Regional Representative for 
the SAFD and is coordinating the Salem 
Sockeye (Seattle Sockeye Gone South), 
to be held on the Willamette University 
campus in Salem, Oreg. over Memorial 
Day weekend. Under CT Bob Barwick 
and with partner Friend Ted deChatelet, 
he passed SPTs in Knife and Single 
Sword. He also got to throw down with 
AA/C Deb Fialkow, CT/FD Geoff Kent, 
AA/C Gordon Carpenter, CT Bob 
Barwick and AA/C Evan Whitfield in a 
recent free for all research and play ses-
sion in Seattle. He just choreographed 
"Bum This" for Profile Theatre in 
Portland, Oreg. (profiletheatre.org), as 
the first official gig for Revenge Arts 
Stage Combat (www.revengearts.com), 
a joint venture with Friend Ted 
deChatelet. 
Friend Ted deChatelet recently passed 
SPTs in Knife and Single Sword, round-
ing out all eight weapons! Ted continues 
to teach acting, movement, voice, and 
stage combat in the BFA program at 
Western Oregon University. He also 
serves as Co-Artistic Director for Salem 
Repertory Theatre (www.salemrep.org) 
where he just adapted and directed A 
Christmas Carol for a five-actor cast. He 
recently joined Revenge Arts Stage 
Combat with A/C Jonathan Cole and will 
be co-coordinating the Salem Sockeye 
this spring. Ted attended the Fight 
Directors' Workshop in North Carolina 
last summer, and his article "Barn 
Razzing: A Review of the Fight 
Directors' Workshop" will be in the 
spring/summer edition of "The Fight 
Master." 
AA/C Deb Fialkow spent five weeks 
working on conditioning the cast and 
fight directing for University of Puget 
Sound's "Romeo and Juliet." Thanks to 
CT Bob Barwick, CT Al Foote, A/C 
Jonathan Cole, Friend Ted deChatelet 
and AA/C Rob Jones for coordinating 
Single Sword and Quarterstaff SPRs 
between Salem and Seattle. And thanks 
to AA/C Evan Whitfield, CT/FD Geoff 
Kent, A/C Jonathan Cole, AA/C Gordon 
Carpenter and CT Bob Barwick for a 
recent weekend of throw-the-rules-out-
the-window R&J and Macbeth/Macduff 
improv/exploration. She will be appear-
ing in Seattle Shakespeare Company's 
production of Cyrano de Bergerac, 
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choreographed by AA/C Gordon 
Carpenter, in February (seattleshakes.org). 
AIC Jim Gall has been in and out of 
Kansas City since September perform-
ing in Kansas City Rep's "Man and 
Superman" and "A Christmas Carol." He 
just started rehearsal at the Village 
Theatre for "On Golden Pond' as Bill, 
the dentist. 
In the last couple months, A/C Kevin 
Inouye has appeared in a couple of sci-
fi shorts to be submitted to a local com-
petition, as well as assisting with the 
fights and dying. His choreography for 
"The Rover" with Ghostlight Theatricals 
received great reviews this fall, and he 
will be working with them again on the 
upcoming production "Fool for Love." 
Buzz has been building for "Bullets, 
Blood and a Fistful of Ca$h," one of last 
year's film projects, and the rental busi-
ness continues to attract a local follow-
ing. He will be co-teaching a class on 
filming action scenes in January at 911 
Media, and hopes to help other SAFD 
members cross the line between film 
and stage combat. His daughter is walk-
ing now, but her balestra is still a work in 
progress. 
AA/C Rob Jones has continued as the 
fight director for Theater Schmeater, his 
most recent projects being "Shoppers 
Carried by Escalators into the Flames," 
"Money & Run: Jukebox Mama," and "A 
Ve,y Special Money & Run Winter Season 
Holiday Special." He will be performing in 
their upcoming production of "Catch-22" 
(schmeater.org). Rob also had the pleas-
ure of working with CT Al Foote this fall 
when he was in Seattle, when doing a 
Quarterstaff SPR with AA/C Deb Fialkow. 
AA/C Brynna Jourden is currently in 
London, attending a two-year MFA 
Physical Theatre Program through 
Naropa University, in conjunction with the 
London International School of 
Performing Arts (LISPA). The focus of the 
program is Lecoq-Based Actor-Created 
Physical Theatre, though she has also 
had the opportunity to study stage com-
bat with Greg Webster. 
18 • The Coning Edge • March/Aprll 2006 
AAIC Evan Whitfield recently per-
formed in Wing-It Productions "Eve,y 
Xmas Sto,y Ever Told' directed by A/C 
Carol Roscoe. 
International Region 
All locations outside 




Friend Pippa Winslow-Rolandelli had 
the chance to act in four productions this 
year. She played Dorothy Brock in 
"42nd Streef' in Farnborough, appeared 
in "Personal," worked a Sondheim con-
cert and performed Cinderella's 
Stepmother in "Into The Woods" in 
Guildford. She also made her debut as 
a director this year working with 65 kids 
ages eight to sixteen. The production 
was Honk!, and although it was consid-
ered a success she doesn't want to work 
whh that many kids again any time soon. 
She has just begun rehearsals for a pro-
duction of "Stepping Ouf' as the obses-
sive compulsive Vera. It should be great 
fun. 
FM Richard Ryan has spent most of the 
year filming "The Last Legion," in 
Slovakia and Tunisia. The film, for 
which he is Swordmaster, is directed by 
Doug Lefler, stars Colin Firth, Sir Ben 
Kingsley and Aishwarya Rai and is due 
for release in 2006. 
CT Bret Yount had a busy end of the 
year. The fights he directed included 
"Harvesf' at the Royal Court, 
"Bashmenf' at the Theatre Royal in 
Stratford East, "The Women of 
Lockerbie" at The Orange Tree in 
Richmond, "Love of the Nightingale," 
"Dusa," "Fish," "Stas & VI," and "The 
Good Soldier' at RADA. He had an 
unarmed SPT at Ithaca College, London 
Centre, and appeared in the 35mm 
short film "Talking with Strangers." 
Upcoming Regional 
Reports for the May/June 
issue: 
Mid America Region 
Iowa, Kansas, Minnesota, 
Missouri, Nebraska, North 


















We want to hear from you-
contact your regional 
representative or 
cuttingedge@safd.org if 
you have any questions. 
Upcoming SFT /SFR. Events 
Denver. Colorado 
What: Broadsword SPT 
When: Jan. 17-Feb. 23, Tues.!Thur, 7:00-9:30 p.m.; 
(SPT) Friday, Feb 24, 7:00 p.m. 
Where: Denver Center Theatre Academy, 13th and 
Arapahoe, Tramway Building, Third floor, Studio TBA 
Register: www.denvercenter.org OR (303) 446-4892 
Cost: $250 
CT: Geoffrey Kent 
Adjudicator: TBA 
Contact Info: Geoffrey Kent - www.TheFightGuy.com 
Atlanta, Georgia 
What: Broadsword SPT 
When: Sun./Mon., Jan. 29-Mar. 20; (SPT} TBA 
Time: 6:00-8:00 p.m. 
Where: Georgia Shakespeare 
CT: Jacki Blakeney 
Adjudicator: TBA 
Contact Info: Allen O'Reilly, Education Director -
(404) 504-3401 direct, 
www.gashakespeare.org 
Denver. Colorado 
What: Single Sword SPT 
When: Mar. 28-Jun. 1, Tues./Thur., 9:00-10:50am; 
(SPT} TBA 
Where: University of Denver, Newman Center, University 
and Iliff. Rehearsal Studio 
CT: Geoffrey Kent 
Adjudicator: TBA 
Contact Info: Geoffrey Kent - www.TheFightGuy.com 
Virginia Beach, Virginia 
What: Unarmed, R&D, Broadsword, and Quarterstaff SPTs 
When: Mar. 31, 1 :00 p.m.-5:00 p.m. 
Where: Regent University, 1000 Regent University Dr. 
Communication and Performing Arts Building Main 
Theatre 
CT: Michael Kirkland 
Adjudicator: Richard Ryan 
Contact Info: Michael Kirkland - michkir@regent.edu; 
757-226-4730 w; 757-410-0690 h 
Los Angeles, California 
What: SPT (weapons TBA) 
When: Apr. 2006 (dates and times TBA) 
Where: American Music and Drama Academy-
Los Angeles Campus 
CT: Payson Burt and Mike Mahaffey 
Adjudicator: TBA 
Contact Info: Robert Hamilton, AMOA-LA - ftnv@charter.net 
Gainesville, Florida 
What: Quarterstaff and Knife SPT 
When: Late April/Early May, specific date TBA 
Where: University of Florida School of Theatre and Dance, 
Nadine MacGuire Theatre and Dance Pavilion, 
Constans Theatre 
CT: Tiza Garland 
Adjudicator: TBA 
Contact Info: Tiza Garland - TizaG1@aol.com; 
352-273-0518 
Chicago, Illinois 
What: SPTs/SPRs - R&D, Unarmed, Smallsword, 
Broadsword, Single Sword and Quarterstaff 
When: May 11 
9: 15 a.m. Single Sword, Quarterstaff, (SPT/SPR), 
12:00 p.m.: Rapier and Dagger 
(basic skills- no SPT) 
. 1: 15 p.m.-ish: Rapier and Dagger, Unarmed, 
Smallsword, Broadsword (SPT/SPR) 
May 12 
(Time TBA) - Manifest showcase of fight scenes 
(highlights of the SPTs) 
Where: Columbia College Chicago, Getz Theater 
72 E.11th St. 
CT: David Woolley 
Adjudicator: TBA 
Contact Info: David Woolley - dwoolley@colum.edu 
Raleigh. North Carolina 
What: SPT Single Sword, Unarmed, Quarterstaff, TBA 
When: May or June TBA 
Where: Carolina Ballet 
CT: Jeff A.R. Jones 
Adjudicator: TBA 
Contact Info: Jeff A.R. Jones - jarjones@nc.rr.com; 
919-325-2842 
Definition of the Month - E_ngagement 
Main Entry: en-gage-ment 
Pronunciation: in-'gAj-m&nt, en-
Function: noun 
1 a : an arrangement to meet or be present at a speci-
fied time and place <a dinner engagement> b : a job or 
period of employment especially as a performer 
2 : something that engages : PLEDGE 
3 a : the act of engaging : the state of being engaged b : 
emotional involvement or commitment <seesaws 
between obsessive engagement and ambiguous detach-
ment -- Gary Taylor> c : BETROTHAL 
4 : the state of being in gear 
5 : a hostile encounter between military forces 
SAFD Definition: The crossing, joining or touching 
of blades. 
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~ Let's Pia~! ~ 
The Cutting edge Announces Call for Combat Games 
In our ongoing quest to keep SAFD members on The Cutting E:dge of stage combat, we want to feature a new 
combat game each issue. This is a great way to participate in our international community even if you're 
geographically challenged and don't get a chance to study outside your region. 
Along with a detailed, easy-to-follow description of the game, 
please email cuttingedge@safd.org with the following information: 
1) Your name 
2) The name of the game 
3) Where and from whom did you first learn it (or did you invent it yourself)? 
4) The # of people needed to play 
5) Specific purpose(s) of the game (skills developed, focus of warm-up, etc) 
6) Interesting modifications (if any) 
Please emall vour uame submission to cun1nuedue@safd.org with "Games" in the subiect line. 
Upcoming Workshops 
ATTENTION WORKSHOP COORDINATORS: 
Due to a formatting change with The Cutting E_dge, the specs have changed for ad 
space. Please look them over to make sure that you are sending us exactly what we 
need so we do not have to contact you and ask for corrections. 
What you put in the ad is up to you; however, the following criteria must be met: 
- The workshop must be sanctioned by the SAFD 
- The ad must be 7. 75" wide by 4.5" high 
- The ad must be in black and white 
- The ad must be submitted in either .tif, .jpg, .eps, or .pdf format 
- When sending us a file, you must include the fonts you use 
If your ad does not meet the following criteria, your ad will NOT be placed in the 
publication. We will accept ads up to six months before the date of your workshop 
and we are more than happy to answer questions and help you through the process 
the first time. If you have further questions, contact us at: 
cuttingedge@safd.org 
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Upcoming Workshops 
March Madness III 
Stage Combat Workshop 
Cincinnati, Ohio 
March 11--12, 2006 
THIS YEAR'S DREAM TEAM (so far) 
Richard Ryan (SAFD Fight Master) 
Michael Johnson (SAFD Fight Director) 
Gina Cerimele-Mechley, Don Preston, Adam McLean (SAFD Certified Teacher) 
PAST CLASSES 
March Madness Style Mass Battle, Pirate Fighting, Laban Rapier and Dagger, Sneaky Sh*t, Contemporary Violence, 
Voice and Violence, Scrappy Fighting, basic classes in all eight SAFD weapons, and much more! 
WORKSHOP FEE $225 
Fee includes catered breakfasts, lunches, and at-shirt! 
$200: SAFD members, union affiliates, students with valid ID OR early registration 
$175: SAFD members, union affiliates, students with valid ID AND early registration 
ALL DISCOUNTED PRICES MUST BE PAID IN FULL BY Feb. 14, 2006 
Questions? Call 513-295-4788 or email cincymarchmadness@yahoo.com 
To register visit www.clearstagecincinnati.com 
Regent University proudly presents the third annual 
Regent University, Virginia Beach, Virg. 
April 1--2, 2006 
Coordinator: 
Michael Kirkland, Ph.D. Chair, Department of Theatre Arts 
•I 
Past Staff: 
.' FMs - Mich~el Chlnn1 Dale Girard Ricba ·d Ry:~, , 
CTs - Michael foh.nson John McFarland k. Jenny Jones, 
Scot MaUUi Jail}es Brown, Miehael Klrklan<il and · 
Pyrotechnics Expert - John Wynne 
Price: $235 .00 for two solid days of instruction (t-Shirt included) 
Various union and professional society discounts available 
For complete information and intern opportunities, see our website at 
www .regent.edu/beach basn 
Or call 757-226-4730 
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Upcoming Workshops 
2006 §e~t~~~e~g~~~xe 
Memorial Day Weekend 
Saturday May 27 and Sunday May 28, 2006 
hosted by Willamette University in Salem, Oregon 
Instructors: FD Geoff Kent and CT Bob Barwick will 
join a TBA team of instructors to die for! 
FOR MORE INFO 
www.revengearts.com 
info@revengearts.com • 503.999.4709 
Want a taste? Here are some sample past and future offerings: 
Dancing the Fight, Falling and Rolling , Butterly Knife Basics, Bang! Bang! You're ... Fine?, 
Basic Firearms Safety, Comedy and Combat, Pool Noodle Showdown, Running into Things, 
Falling Down and Lovin' It, the 4Dummies series and much, much more! 
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Group and individual instruction in 
UNARMED and SINGLE SWORD 
* Society of American Fight Directors certificate recognition 
* All Skill levels welcome 
*$1330 per person 
For more information contact: Ms. Holly Rocke 




The Socie ty of Arnet·ican Fight Directors 
THE MOMENT OF DISCOVERY 
Visit us on the Web at www.eureka.edu/summer/ 8 EUREKA O LL E 
Eureka College 300 East College Avenue Eureka, Illinois, 61530-1500 www.eureka.edu 888.4.EUREKA 
SAFD Membership APPiication/Annuai Dues Form 
Please complete the entire form . In order for the SAFD to maintain accurate records, it is important that all of your information 
in our database be current. You can either send in your payment with this form, or you may pay online with a credit card at 
www.safd.org. 
Reasons to join the SAFD: 
w Subscription to The Fight Master, a journal published twice yearly 
r:o- Subscription to The Cutting Edge, our bimonthly newsletter 
r:;r Access to back issues of both publications and onl ine discussions in the members only section at www.safd.org 
w Discounts to national and regional stage combat workshops 
r:;r The right to vote for members of the Executive Committee and Governing Body 
w And much, much more ... 
Status (Circle one): New Member Current Renewing Member Lapsed Renewing Member 
*If giving a membership as a gift, please print your name here 
Please fill in the information for the gift receiver below. 
Amount Enclosed ($35.00/year USA, $40.00/year Outside USA) $ .00 Check# 
General Information 
Gift* 
Name (First, Ml, Last) Membership Level (circle one): 
Organization , Friend, Actor/Combatant, Advanced Actor/Combatant, 
Certified Teacher, Fight Director 
Address (Permanent): 
Home Phone: Cell Phone: 
Work Phone: Fax Number: 
Voicemail: Pager: 
E-mail Address(es): 
Website: Union Affiliations (SAG, AEA, etc.): 
University (name/address): 
Employer (name/address): 
Publications should be mailed to (please circle one): Permanent University Work 
I am interested in getting involved (circle any that apply): 
Material Donations - Merchandise - Grant Writing - Publicity/Promotion - Data Entry - Publications - All 
Current Skills Proficiency Test Results (Please list most recent SPT for each weapon) 




Rapier & Dagger 
Single Sword 
Smallsword 
Sword & Shield 
Unarmed 
Photocopy & Mail with payment to: 
SAFD, 1350 East Flamingo Road #25, Las Vegas, NV. 89119 
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Wisdom of the Masters 
The Wonder of Chicago 
... From the Governing Body 
... In the Footlight 
Regional Reports 
Upcoming SPTs, SPRs and Workshops 
The Cutting E_dge is a publication of the SAfD. 
The views expressed in d1is newsletter do not 
necessarily represent d1e views of die organization. 








Mater1111 Due Date 
November 1, 2005 
January 1, 2006 
March 1, 2006 
May 1, 2006 
July 1, 2006 
September 1, 2006 
BeglonaJ Reaon Schedule and Deadlines for 2006: 
Jan./Feb., July/Aug. Editions include lnt'I, SE, EC, NE 
(deadlines Oct. 15 and Apr. 15 respectively) 
Mar./Apr., Sept./Oct. Editions Include PW, NW, SW 
(deadlines Dec. 15 and June 15 respectively) 
May/June, Nov./Dec. Editions include MA, RM, GL 
(deadlines Feb. 15 and Aug, 15 respectively) 
SAFD 
1350 E. Flamingo Road, #25 
Las Vegas, NV. 89119 
(Bf' .- -- -
Editor-in-C:::hief: .. ,~ . 
Associate Edilor-Re&ional Rapons: 







Send all submissions, comments and questions to 
cuttingedge@safd.org 
Submissions for the 
Mav/June 
issue are due 
March 1sl! 
Jn Upcoming )ssues ... 
• Preparing for the Teacher Training workshop 
• Women in Stage combat 
• Writing the Fight 
• swashing at the Bash 
• Alternative Healing for the Actor/Combatant 
• Mid-America, Rockv Mountain and Great lakes 
Regional Reports 
• ... In the FooUight 
And much, much more! 
!,., ~,,,n,·r,,,,~ The Socletv of American Fight Directors 
~"' ~ 1350 East naminoo Road 
:::,-.~ !,-'Q/, # 25 
~ J las Vegas, NV. 89119 
~ ~ . www.sahl.oru 
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